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I MAY LIVE ON AS A GHOST
processes, and cultural reference. Some of these are deliberately revealed, 
others intentionally obscured. There is a sense of delight in colour and form, 
an irreverent use of materials; this adds further complexity to the work while 
allowing both viewer and artist to revel in it.

In Maciver’s practice, collages become landscape paintings become sculp-
tural installations. These forms can only be separated out to a certain point 
before they double back on themselves, or morph into an entirely new thing. 
However, collages are often a formal starting point for Maciver (as well as 
works in their own right). He has said that his collage work ‘re-examines the 
various relationships to the photographic image: as documentation of truth, 
purveyor of memory, and symbol of modern culture’. Comprised of images 
torn from books, magazines, postcards, and other cultural detritus, these 

a comfortable arrangement. Their subject matter, too – like all of Maciver’s 

This recontextualisation of images and meanings into a place of uncertainty 
for the viewer is a touchstone of Maciver’s process. The sculptural work What 
It’s Like, for example: once familiar objects with their own history and set of 

interacting with the shelf that is an idiosyncratic feature of the gallery (and 
which is itself a remnant of previous half-known histories). Seeing this strik-
ing object upturned in the space, it is as if something has just happened, a 

-
bition. Goodbye Old Paint: is it a mistake, a raw crumpled canvas discarded 
and left by accident on this pristine black-and-white plinth? This is a 

Maciver has produced several of these exhibited works in the gallery itself, 
in the weeks preceding the show. The works therefore interrogate the artist’s 
ongoing interaction with the space and its relationship to the artistic process.

The large-scale painting NOW, That’s What I Call Music references the UK’s 

of a collection of popular tracks, drawn from many sources and curated into a 
new order, is directly aligned with Maciver’s artistic process. The painting 



itself is based on the album’s cover, but blurred and reworked beyond im-

history and materiality.

surface, then another. Approximating items of furniture, these recent works 
almost invite participation. Maciver creates a space at once familiar, joyful 
and uneasy; a space where some things do become clear, but not until you’re 
right up against them.

Anna Dunnill
February 2013
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